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1. Sonatina

2. Chorus: Gottes Zeit ist die allerbeste Zeit
Arioso: Ach, Herr, lehre uns bedenken
TREVOR SCOTT, Tenor

Aria: Bestelle dein Haus

MATTHEW DEXTER, Bass-Baritone
Chorus: Es ist der alte Bund

ISABEL BARBATO, Soprano

3. Aria: In deine Hande befehl ich meinen Geist
SCOTTIE ROGERS, Female Countertenor
Arioso & Choral: Heute wirst du mit mir
MATTHEW DEXTER, Bass-Baritone

4. Chorus: Glorie, Lob, Ehr und Herrlichkeit

Intermission
BACH Klagt, Kinder, klagt es aller Welt, BWV 1143 (1728-29)

First Section

1. Chorus: Klagt, Kinder, klagt es aller Welt

2. Recitative: O Land! bestUrztes Land!

3. Aria: Weh und Ach

VERONICA ROAN, Mezzo-Soprano

4. Recitative: Wie, wenn der Blitze Grausamkeit
5. Aria: Zage nur, du treues Land

SAM DENLER, Tenor

6. Recitative: Ach jal Wenn Tranen oder Blut
ISABEL BARBATO, Soprano

7. Chorus: Komm wieder, teurer Flrstengeist

Intermission
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Second Section

8. Chorus: Wir haben einen Gott

9. Recitative: Betrlbter Anblick, voll Erschrecken
10. Aria: Erhalte mich, Gott

VERONICA ROAN, Mezzo-Soprano

11. Recitative: Jedoch der schwache Mensch erzittert nur
12. Aria: Mit Freuden sei die Welt verlassen
ELLEN ROBERTSON, Soprano

13. Recitative: Wohl also dir

MATTHEW DEXTER, Bass-Baritone

14. Chorus: Wir haben einen Gott (repeat)

Third Section

15. Aria: Lass, Leopold, dich nicht begraben
MATTHEW DEXTER, Bass-Baritone

16. Recitative: Wie konnt es moglich sein

17. Aria: Wird auch gleich nach tausend Zahren
SCOTTIE ROGERS, Female Countertenor

18. Recitative: Und Herr, das ist die Spezerei

19. Aria (tenor/chorus): Geh, Leopold, zu deiner Ruhe
TREVOR SCOTT, Tenor

Fourth Section

20. Aria: Bleibet nur in eurer Ruh

FREDY BONILLA, Baritone

21. Recitative: Und du, betribtes Furstenhaus
22. Aria: Hemme dein gequaltes Kranken
ISABEL BARBATO, Soprano

23. Recitative: Nun scheiden wir

FREDY BONILLA, Baritone

24. Chorus: Die Augen sehn nach deiner Leiche

Performance time: approximately 2 hours and 15 minutes, including two intermissions
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About the Program

by Daniel R. Melamed

Gottes Zeit ist die allerbeste Zeit

(Actus Tragicus)

JOHANN SEBASTIAN BACH

Born: March 31, 1685, in Eisenach,
Germany

Died: July 28, 1750, in Leipzig, Germany

Gottes Zeit ist die allerbeste Zeit (Actus
tragicus) belongs to the handful of canta-
tas Bach composed before his adoption
of two elements characteristic of his 200
others: the mixed text-type libretto (with
poetic recitatives and arias borrowed
from opera) and the Vivaldian concerto
style. We do not know the original pur-
pose of the work, but the construction of
the text from biblical passages (from both
the Hebrew and New Testaments) on the
theme of mortality suggests a memorial
event, as do the genre label “Actus tragi-
cus” transmitted with the piece as well
as the scoring with quiet instruments
(recorders and violas da gamba).

The work is in the mold of late 17th-century
Lutheran vocal concertos, with a text com-
piled from scripture and supplemented
with hymn stanzas. There are character-
istic features of older music as well: the
combination of a scriptural passage and
a chorale (“Today you will be with me in
paradise/With peace and joy | go there
[to heaven]"); and the theatrical contrast
of three voices in serious imitation (“It is
the old covenant: Humankind, you must
die”) with an ecstatic soprano line in the
second part of the passage (“Yes, come,
Lord Jesus, come”). Also characteristic is
the tendency to treat one text phrase at a
time, with strong musical contrasts. This
can be heard especially in the first vocal
movement, in which each phrase receives
its own setting: “God'’s time is the very best
time"—"In him we live, move, and are, as

long as he wills"—"“In him we die at the
proper time, when he wills.”

Klagt, Kinder, klagt es aller Welt
JOHANN SEBASTIAN BACH

Let's put this on the table from the start:
The music of Bach's funeral composition
for his former employer Prince Leopold
of Anhalt-Kothen (BWV 244a) is lost. We
know Bach was hired to compose the
work; we know he traveled to Kothen,
roughly 30 miles northwest of Leipzig, to
perform it March 23-24, 1729; and we have
the work'’s text in two prints (including one
from the event) and a manuscript copy. But
no musical sources survive, either directly
from Bach or in secondary copies.

Yet here we are, about to listen to a per-
formance of a lost piece—or more strictly
speaking, to a reconstruction of it. Is that
even possible? The answer depends on
our understanding of the concept of a
“reconstruction.” How much of Bach's
music needs to be present for the work
to be by Bach, and how closely does the
performance need to correspond to what
we can be confident Bach actually did for
us to consider it a reconstruction?

The only reason we can contemplate
doing this at all stems from something
that was observed in the late 19th century
by scholars and editors of Bach's music.
They noticed close similarities between
the surviving text of the funeral music
and the texts of two Bach works we do
have: two movements from the so-called
Trauerode, BWV 198, a memorial com-
position for the late electress and queen
commissioned in Leipzig University cir-
clesin 1727; and 10 movements from the
St. Matthew Passion, BWV 244.1, also
dating from that year.

For example, even if you do not read
German, you can see the closeness of
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these aria texts from the Passion (on the
left) and a Kdthen text (on the right):

Weh und Ach
Kranckt die Seelen
tausendfach.

Buss und Reu

Knirscht das Stindenherz
entzwei,

Dass die Tropfen meiner
Zahren

Angenehme Spezerei,

Treuer Jesu, dir gebéaren.

Und die Augen treuer

Liebe

Werden wie ein heller Bach

Bey enstandnen Wetter
triibe.

There are many similarities: the number
of lines, their length (in syllables), the
grammatical structure (two sentences),
the rhyme scheme (at least by early
18th-century standards), and a first line
constructed “A and B.” And the opening
topic is similar: “Penitence and remorse”
in the passion and “Woe and Ah!" in the
funeral music.

This led to the hypothesis that Bach used
the same music for both texts, a common
working method in the early 18th century
well documented in Bach's output. The
process was known as “parody,” strictly
speaking meaning the writing of a new
poem on the model of an existing one,
with no implication of humor or mockery.
In musical practice, that meant finding a
poet to write new verse that matched the
old; those new words could presumably
be sung to the existing composition with
minimal alteration to the vocal line and
potentially none to the instrumental lines.

Bach did not have to look far for a poet to
make parody texts for the funeral work.
He turned to Christian Friedrich Henrici,
known by his pen name Picander, who
was, in fact, the author of the passion’s
text. (The two movements apparently bor-
rowed from the Trauerode were based
on texts by a Leipzig professor, Johann
Christoph Gottsched.)

As it happens, there was a long debate
in Bach scholarship about whether the
funeral music or St Matthew Passion
was the original work, as the accepted
dates of the two pieces were identical

in the then-current state of knowledge.
The arguments were intense because of
anxieties about originality (could Bach'’s
great passion have been just the opportu-
nistic reuse of existing music?) and about
the relationship between a sacred work
like the passion and a supposedly secu-
lar one like princely funeral music. This
was settled when Joshua Rifkin (BS '64,
composition) demonstrated that the pas-
sion was two years older (1727) than the
Kothen composition (1729). This showed
that Bach drew on two existing pieces
to create the funeral music, and that the
passion came first.

For the 12 texts that line up, we can be
all but certain that Bach and Picander
planned to reuse music from the two
older works. (The very consistency of
the borrowing is also evidence in favor
of this scenario.) From the passion they
took a veritable greatest hits collection:
“Erbarme dich,” “Aus Liebe will mein
Heiland sterben,” “Mache dich, mein
Herze rein,” “Wir setzen uns mit Tranen
nieder,” and others. From the Trauerode
they used the opening and closing choral
arias as the first and last movements of
part one of the funeral music.

So today, despite the loss of all the musi-
cal sources for the funeral music, we can
reconstruct it simply by singing the new
Kothen text to the surviving movements
from the two source works, right?

Maybe. A first caution is that the new
texts crafted to match the old demon-
strate an intention to reuse music, but
does not guarantee that Bach followed
through. For example, there are a couple
of movements in the Christmas Oratorio,
BWV 248, whose arias and poetic cho-
ruses are mostly the product of parody,
for which Bach and his librettist planned
parodies but for which the composer
ended up writing new music anyway. This
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didn't happen often, but it is possible.

Second, Bach sometimes made signifi-
cant changes in reusing an aria or cho-
rus. This might involve assignment to a
different voice range, a new key, changes
in instrumentation, shortening, or other
alterations. Vocal lines almost always had
to be adjusted to fit new words even if
other things were held constant, to allow
for good declamation. We can't know how
much of the former took place, and we
have to recreate the latter (an act of com-
position, essentially) for every movement.
So any reconstruction actually involves a
lot of decision making.

The problem of instrumentation is espe-
cially tricky because of the two borrow-
ings from the Trauerode. This work calls
for a genuinely oddball combination of
instruments, and there is no guarantee
that Bach retained the unusual scoring
of that work when he borrowed two of
its movements. To make matters worse,
most modern performances probably get
Bach's instrumentation of the Trauerode
slightly wrong, so there is a risk of basing
a reconstruction on a less than authentic
model.

We could certainly argue about whether
changes of key, voices, or instruments
really matter all that much. But the com-
bination of these things, after all, is what
make a piece by Bach truly a work by
him. By using new text with old music,
we can certainly get a general sense of
what it was like to hear a particular text
sung to a particular musical setting, but
does a general sense really constitute a
reconstruction?

And then there is the matter of the 11
movements (10 poetic recitatives one
scriptural chorus) in the funeral music for
which we do not have obviously parallel
texts in the passion, the Trauerode, or any

other surviving work by Bach. That means
that we do not have a starting point for
reliable reconstruction. Over the years,
several authors have suggested that Bach
also reused some of the instrumental-
ly-accompanied recitatives that are char-
acteristic of the passion. But none of the
texts of those movements line up well
with the words of the recitatives in the
Kothen funeral piece. It is possible the
psalm chorus that opens and closes part
3 of the funeral music used an internal
chorus from the Trauerode. But itis not a
good fit, either, partly because the scrip-
tural prose of the psalm lines up poorly
with the poetry of the ode.

The depth of the problem is illustrated by
a comparison of three reconstructions
of the funeral music that attempt to set
Kothen texts to passion recitatives despite
the mismatches. The creators of the three
versions sometimes choose three differ-
ent supposed models in reconstructing
the setting of one of the new texts—the
same Kothen text is heard to the music
of three different recitatives from the pas-
sion in the three reconstructions. This
suggests that it is extremely unlikely that
we can ever be confident that we have
made the same choices Bach supposedly
did, or even that Bach used any of those
recitatives at all.

So what is a reconstructor to do? The ver-
sion heard here, by Alexander Grychtolik,
follows all the likely parodies of arias and
poetic choruses, choosing to leave them
in their keys from the passion and the
Trauerode. Two arias from the passion
are in new vocal ranges (no. 5 changed
from the model's soprano to tenor, and
no. 17 from bass to alto). The instrumen-
tation employed is a mixture of what is
known of the 1727 version of the pas-
sion and Bach's 1736 revision (which, of
course, did not yet exist in 1729, the year
of the funeral music), and retains some



features of the 1727 Trauerode. For the
framing movements of part 2, a setting of
Psalm 68:21, Grychtolik uses that chorus
from the Trauerode that originally carried
a poetic text.

The lost recitatives are the real challenge.
Grychtolik composes four (nos. 13, 16, 21,
and 23) himself, three with basso continuo
only and one with strings. They sound
Bachian but are, of course, new compo-
sitions. For the other six, he adapts poetic
recitatives from the passion. His method
is a combination of fidelity and radical
recomposition. From each of the models,
he adopts the instrumentation and the
characteristic motivic material, typically a
melodic/rhythmic figure that repeats (with
changing harmony) through the entire
movement. This is the faithful part.

But because the texts do not line up
in the usual parody relationship, he is
forced to recompose essentially new rec-
itatives from this material, shortening or
lengthening the movements as necessary
and often entirely changing their har-
monic progression. One double-chorus
recitative has its second chorus passages
excised. Is the result Bach? | would say
probably not. These are new composi-
tions based on models—a characteristic
18th-century procedure, to be sure, but
almost certainly not what Bach did and
definitely not from his hand.

In light of all this, does this performance
constitute a reconstruction of a lost com-
position by Bach? If the Kothen funeral
music were packaged food, we could
not assert that it was "100 percent whole
Bach." But we could comfortably claim
that it was "made with real Bach," and
perhaps that is the best we will ever do.

Daniel R. Melamed is emeritus professor
of musicology at the Indiana University
Jacobs School of Music, past president of
the American Bach Society, and director
of the Bloomington Bach Cantata Project.
He and Michael Marissen are the creators
of BachCantataTexts.org, a free source
for new historically informed translations
of the vocal works of J. S. Bach. The sub-
Jects of these notes are treated in detail
in Melamed’s Hearing Bach's Passions
(Oxford University Press), for general
readers.
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Texts and Translations

Gottes Zeit ist die allerbeste Zeit (Actus Tragicus), BWV 106

Translation: Michael Marissen and Daniel R. Melamed

1. Sonatina

2a. Gottes Zeit ist die allerbeste Zeit. In ihm
leben, weben und sind wir, solange er will. In
ihm sterben wir zur rechten Zeit, wenn er will.

2b. Ach, Herr, lehre uns bedenken, dass wir
sterben mussen, auf dass wir klug werden.

2c. Bestelle dein Haus; denn du wirst sterben
und nicht lebendig bleiben.

2d. Es ist der alte Bund: Mensch, du musst
sterben! Ja, komm, Herr Jesu, komm!

3a. In deine Hande befehl ich meinen Geist; du
hast mich erloset, Herr, du getreuer Gott.

3b. Heute wirst du mit mir im Paradies sein.

Mit Fried und Freud ich fahr dahin
In Gottes Willen,

Getrost ist mir mein Herz und Sinn,
Sanft und stille.

Wie Gott mir verheissen hat:

Der Tod ist mein Schlaf geworden.

4. Glorie, Lob, Ehr und Herrlichkeit
Sei dir, Gott Vater und Sohn bereit,
Dem Heilgen Geist mit Namen!
Die géttlich Kraft

Macht uns sieghaft

Durch Jesum Christum, Amen.

1. Sonatina

2a. God's time is the very best time. In him we
live, move, and are, as long as he wills. In him
we die at the proper time, when he wills.

2b. Ah, Lord, so that we may become wise,
teach us to ponder that we must die.

2c. Put your house in order;for you will die and
not remain living.

2d. Itis the old covenant: Humankind, you must
die. Yes, come, Lord Jesus, come.

3a. Into your hands | commend my spirit; you
have redeemed me, Lord, you faithful God.

3b. Today you will be with me in paradise.

With peace and joy | go there [to heaven],
According to God'’s will;

| 'am consoled, my heart and mind;
Gentle and quiet.

As God has promised me:

Death has become my sleep.

4. Radiance, praise, honor, and glory

Be bestowed upon you, by name God, Father,
and Son,

[And] Holy Spirit.

The divine power

Makes us victorious

Through Jesus Christ. Amen.

Kothener Trauermusik, BWV 244a

Text: Christian Friedrich Henrici (Picander)

Erste Abteilung

1. Klagt, Kinder, klagt es aller Welt,
Lasst es den fernen Grenzen wissen,
Wie euer Schatten eingerissen,

Wie euer Landesvater fallt.

2.0 Land! bestlrztes Land!

Wo ist dergleichen Pein
Wie deine Not bekannt?

Translation: Michael Marissen and
Daniel R. Melamed

First Section

1. Lament, [Prince Leopold’s] subjects, lament
it to all the world;

Let it be known to the distant borders

How your shadow [of protection] [is] broken
through,

How your sovereign falls.

2.0h land [of Anhalt]! downcast land!
Where is there known such pain
As your distress?
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Die Sonne, die dir kaum am Mittag stunde,

Verhllet ihren Schein

In einen Todesschatten ein.

Ach Leopold!

Der Gott getreu, und seinem Lande hold,
Der niemals, wlnschen wir, versterben hat
gesollt,

Wird uns zu friih entwand.

O Schmerz! o Wunde!

O Land! besturztes Land!

3. Weh und Ach

Krankt die Seelen tausendfach.
Und die Augen treuer Liebe
Werden, wie ein heller Bach,
Bei entstandnen Wetter tribe.

4. \Nie, wenn der Blitze Grausamkeit

Die Eichen rihrt, und das Gefieder

Im Walde hin und wieder

Vor Schrecken und vor Furcht zerstreut,
So siehst du auch betribtes Cothen, du,
Ein treuer Untertan

Fahlt allzuwohl, wie er geschlagen,

Ein jeder sieht den andern an;

Die Wehmut aber schliesst die Lippen zu.

Sie wollten gern und kénnen doch nicht klagen.

5. Zage nur, du treues Land,
Ist dein seufzerreiches Qualen
Und die Tranen nicht zu zahlen,
O! so denke dem Erbleichen

Ist kein Ungluck zu vergleichen.
Zage nur, du treues Land.

6. Ach jal

Wenn Tranen oder Blut,
Hochselger Leopold,

Dich vom dem Tode kénnten retten,
So waren Tausend Herzen da,

Die dir und uns zugut
Vor dich ihr Blut gegeben hatten.
O warest du uns nicht so lieb und hold

In deinem Regiment geblieben,
So durften wir uns nicht so sehr um dich
betriben.

7. Komm wieder, teurer Flrstengeist,
Beseele die erstarrten Glieder,

Mit einem neuen Leben wieder,

Das ewig und unsterblich heisst.

Die Jugend riihmt, die Alten preisen,
Das[s] unser Land und ihre Zeit

The sun that, to you, scarce stood [shining] at
midday,

Enwraps its brightness

Into a shadow of death.

Ah, Leopold!—

Faithful to God and kind to his [Leopold's] land,
Who we wish was never meant to die—

Is taken away from us too soon.
Oh agony! oh wound!
Oh land! downcast land!

3. “Woe and ah”

Vexes the souls a thousandfold.
And the eyes of loyal love
Become [troubled] the way a clear stream
Might roil during set-in storms.

4. [Just] as when lightning's ferocity

Stirs the oaks, and scatters fowl

Here and there in the forest

From fright and from fear,

So do you look [in appearance], too, aggrieved
Kéthen, you;

A loyal subject

Feels only too keenly how he [is] stricken,
Each one looking at the other [in dismay];

But melancholy closes up the lips.

They may gladly want, yet are unable, to lament.

5. Just despond, you loyal land!
If your tormenting, full of sighs,
And your uncountable tears,
Oh!'then conceive [how] to [Leopold’s]
turning pale
[There] is no misfortune to compare.
Just despond, you loyal land!

6. Ahyes!

If tears or lifeblood,

Gracious Leopold,

Could rescue you from death,

Then a thousand hearts would have been
there

That, to your and our benefit,

Would have given their lifeblood for you.
Oh had you not remained so endearing and
graceful to us

In your governance [of Anhalt-Kéthen],
Then we would not be bound to grieve so
much for you.

7. Come back, precious princely spirit,
Reanimate the [prince's] stiffened limbs
With a new life

That is called eternal and immortal.

The young vaunts, the old exalt,

That our land and their [the young and old’s]
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So viele Gnad und Gtigkeit
Von unserm Fursten aufzuweisen.

Andere Abteilung

8. Wir haben einen Gott, der da hilft, und einen
Herrn Herrn, der vom Tod errettet.

9. Betrubter Anblick, voll Erschrecken,
Soll denn sobald die Gruft den Leib bedecken;

Der Tod ist da,

Die Stunde schlagt, das End ist nah.

Mein Gott, wie kommt mir das so bitter fir,
Ach! warum eilest du mit mir!

10. Erhalte mich,
Gott, in der Halfte meiner Tage,

Schone doch,
Meiner Seele fallt das Joch

Jammerlich.
Erhalte mich,
Gott, in der Halfte meiner Tage.

11. Jedoch der schwache Mensch erzittert nur
Wenn ihm die sterbende Natur
Die kalte Gruft geoffnet zeiget;

Wer aber stets, wie unsre Flrstenseele

Noch lebend auf der Welt

Mehr nach dem Himmel steiget,

Als sich am Eitlen feste halt,

Der flieht mit Lust aus dieser irdnen Hohle.

12. Mit Freuden,

Mit Freuden sei die Welt verlassen,

Der Tod kommt mir recht trostlich fur.
Ich will meinen Gott umfassen,
Dieser hilft und bleibt bei mir,
Wenn sich Geist und Glieder scheiden.

13. Wohl also dir,
Du aller Fursten Zier,
Du konntest dir nicht sanfter betten;

Gott hilft und kann vom Tod erretten.

14. Repetatur Dictum

era [has]
Such ample mercy and goodness
From our prince to point to.

Second Section

8. We have [in Jesus] a God who does save
[from eternal condemnation], and a Lord God
who rescues from [the power of] death.

9. Grievous sight, full of affright

If then the crypt is meant to enshroud the body
S0 soon;

Death is here,

The hour strikes, the end is [always] near.

My God, how this seems so bitter to me;
Ah!'why do you hasten with [taking] me [unto
death]?

10. Uphold me,
God, in the middle of my [envisaged number
of] days [on earth];

Preserve [me] yet;

On my [young] soul the [easy] yoke [of

Christ] falls

Miserably.

Uphold me,

God, in the middle of my days.

11. Yet the weak person simply trembles
When the cold crypt, opened,

Shows him the mortal nature [of the human
condition];

But whoever constantly—like the soul of our
prince

Still alive in the world—

More follows heaven upwards

Than holds fast to the thing [that is] vain,

He escapes, with delight, from this earthly cavern.

12. With joy,
With joy, let the world be forsaken;
To me, death seems right consoling.
| wish to embrace my God—
This one [my God, Jesus] saves, and
remains with me
When spirit and limbs part [from each
other, in death].

13. Thus well for you,

You adornment of all princes;

You could not more peaceably have laid your
bed [—into heaven];

[In Jesus,] God saves and is able to rescue
from death.

14. Dictum [movement 8] is repeated



Juilliard

Dritte Abteilung
15. Lass, Leopold, dich nicht begraben,

Es ist dein Land, das nach dir ruft;
Du sollst ein ewig sanfte Gruft
In unser aller Herzen haben

16. Wie konnt es maglich sein,

Zu leben und dich doch vergessen?
Ach nein!

Wir haben gar zu allgemein

Dein véaterliches Regiment,

Das mehr vor Lieb als Eifer hat gebrennt,
Erfahren und bei uns ermessen.

Die eine Zeit

Wird es der andern offenbaren,

Und also dich die Ewigkeit

In unverloschnen Ruhm bewahren.

17. Wird auch gleich nach tausend Zahren
Sich das Auge wieder klaren,
Denkt doch unser Herz an dich.

Deine Huld,

Die wir nicht zu preisen wissen,

Und Geduld

Blieb uns gleichfalls ewiglich

Wenn du nur nicht sterben mussen.

18. Und Herr, das ist die Spezerei,

Womit wir deinen Sarg verehren,

Ein jeder Untertan

Dringt sich von allen Seiten,

Durch angenehmen Zwang und Streiten
Aus Sehnsucht vor den andern an;
Gleichsam, als sollten sie die Treu

Dir auch noch in dem Tode schworen.

19. DIE STERBLICHEN

Geh, Leopold, zu deiner Ruhe,

DIE AUSERWAHLTEN

Und schlummre nur ein wenig ein.
DIE STERBLICHEN

Unsre Ruh,

So sonst niemand, ausser du,

Wird nun zugleich mit dir begraben.
DIE AUSERWAHLTEN

Der Geist soll sich im Himmel laben,
Und koniglich am Glanze sein.

Vierte Abteilung
20. Bleibet nur in eurer Ruh,

lhr erblassten Firstenglieder;
Doch verwandelt nach der Zeit

Third Section

15. Do not let yourself, Leopold, [simply] be
buried [in the earth],
Itis your land that calls to you;
You shall have an eternally peaceable crypt,
In all of our hearts.

16. How could it be possible

[For us] to live and yet forget you?

Ah, no!

We have experienced and among us, far too
all-embracingly,

Have considered your fatherly governance
That was impassioned more

By love [for us] than zeal [for power].

The one era

Will reveal it [your fatherly governance] to the
next [era, and each later era],

And thus eternity [will]

Enshrine you in inextinguishable glory.

17. If even also after a thousand tears
The eye will clear again,
Our heart yet thinks of you.
Your favor—
Which we do not know [properly how] to exalt—
And likewise [your] patience
Would remain to us eternally
If only you did not have to die.

18. And master [Leopold], these are the
[metaphoric] spices

With which we honor your coffin:

From all sides, out of longing,

Each [devoted] subject [of yours],

By pleasant coercion and scuffling,

Presses himself on, in front of the others;

In effect, as if they should pledge loyalty

To you, even yet in death.

19. THE MORTALS

Go, Leopold, unto your rest,

THE ELECT [FOR SALVATION]

And fall into slumber just a little [while].
THE MORTALS

Our [own] rest

Will now be buried along with you,

As with no one other than you.

THE ELECT

The spirit shall refresh itself in heaven,
And be royal in splendor.

Fourth Section
20. Just remain in your [coffin-enclosed] rest,

You princely limbs grown pale;
Yet, in due time,
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Unser Leid
In vergnugte Freude wieder,
Schliesst uns auch die Tranen zu.

21.Und du betrtbtes Flrstenhaus,

Erhole dich nun auch einmal

Von deiner Qual.

Wie Gottes Hand bisher

Bestandig auf dich schwer

Mit vollen Schlagen hat gelegen,

So wird dich auch nun in der Folgezeit

Ein unverrtckte Frohlichkeit

Ergdtzen und verpflegen.
Die Nacht ist aus,
Der Tag bricht dir nun heiter an,

Nun wird dir, wie im frohen Lenzen,
Die angenehme Sonne glanzen,
Die keine Finsternis noch Nebel stéren kann.

22. Hemme dein gequaltes Kranken,
Spare dich der guten Zeit,
Die den Kummer wird versenken,
Und der Lust die Hande beut:
Schmerzen, die am grdssten sein,
Halten desto eher ein.

23. Nun scheiden wir,

Hochselger Leopold, von dir,

Du aber nicht aus unserm Sinn.

Wir gehn nach unsern Hutten hin,
Und sammlen angstlich auf der Erden

Mehr Asche zur Verwesung ein,

Und winschen, wenn wir auch den Sold

Einst der Natur bezahlen werden,

So selig und so sanft, wie unserm
Leopold

So muss auch unser Ende sein.

24. Die Augen sehn nach deiner Leiche,
Der Mund ruft in die Gruft hinein:
Schlafe sicher, ruhe fein,

Labe dich im Himmelreiche!

Nimm die letzte Gute Nacht,

VVon den Deinen, die dich lieben,

Die sich Uber dich betriben,

Die dein Herze wert geacht,

Wo dein Ruhm sich unsterblich hat

gemacht.

Our sorrow turns back
Into contented joy;
[This] also closes up our tears.

21. And you aggrieved [people of the]
princely court,

Recover now too, one day,

From your torment.

[Considering] the way, to date, God's hand,

Continually, has lain heavy upon you,

With full smitings,

You will also now, accordingly, in the time [on

earth] to come,

Enjoy and sustain [as bestowed from God's

hand]

An unwavering happiness.

The night [of affliction] is over;

To you, the day [of well-being] now breaks in

serenely;

To you, now, like in the happy springtime,

The pleasant sun will glisten,

[The sun] that no darkness or fog is able to

disturb.

22. Curb your tormented vexing;
Conserve yourself for the fitting time
That will submerge the grief,
And [the time] for Delight to lend her hands:
Agonies that are the greatest
Come to an end so much the sooner.

23. Now we part,

Gracious Leopold, from you,

But you [do] not [part] from our frame of mind:
We go forth to our habitations,

And [by “eating ashes of mourning as bread”]
on earth

Anxiously gather more ashes [of one’s body]
unto decay [in death];

And wish—when one day we, too,

Will [in death] pay nature the wages [of sin]—
[That] just as blessed and as peaceable as [the
end was] for our Leopold,

Just so, too, may our end have to be.

24. The eyes look upon your corpse,

The mouth calls forth into the crypt:

“Sleep securely, rest well,
Refresh yourself in the kingdom of heaven.”
Take your final “[We bid you] good night”
From those that are yours, who love you,
Who aggrieve themselves over you,
Who esteemed your heart,
Those among whom your glory has made

itself immortal.



Juilliard

Meet the Artists

Masaaki Suzuki

Since founding Bach Collegium Japan in
1990, Masaaki Suzuki has established himself
as a leading authority on the works of Bach.
As the Collegium’s music director, he takes
the ensemble regularly to major venues and
festivals in Europe and the U.S. and building
an outstanding reputation for the expressive
refinement of his performances. Founder
and head of the early music department at
the Tokyo University of the Arts, he was also
on the choral conducting faculty at the Yale
School of Music from 2009 until 2013, and
he remains as principal guest conductor of
Yale Schola Cantorum. In addition to working
with renowned period ensembles, Suzuki
conducts repertoire as diverse as Brahms,
Britten, Fauré, Mahler, Mendelssohn, and
Stravinsky with orchestras including the New
York Philharmonic, San Francisco Symphony
Orchestra, Deutsches Symphonie Orchester
Berlin, Mozarteumorchester Salzburg,
Leipzig Gewandhausorchester, and Bavarian
Radio, Danish National Radio, Gothenburg
Symphony, Orchestre Philharmonique de
Radio France, and Yomiuri Nippon symphony
orchestras. This season will include his debut
with the Los Angeles Philharmonic, hr-Sin-
fonieorchester, and Orquesta Sinfonica del
Estado de Sao Paulo as well as returns to
the Orchestre Symphonique de Montreal,
NHK Symphony Orchestra, Spanish National
Orchestra, and Handel and Haydn Orchestra,
among others. He will also have an extensive
European tour with the Orchestra of the Age
of Enlightenment. Suzuki's discography on
the BIS label, featuring all of Bach's major
choral works as well as complete works for
harpsichord, has brought him many critical

plaudits. The year 2018 marked the trium-
phant conclusion of Bach Collegium Japan's
epic recording of the complete church canta-
tas initiated in 1995, comprising 65 volumes.
The ensemble extended its repertoire with
discs of Mozart's Requiem and Mass in
C Minor and Beethoven's Missa Solemnis.
Suzuki is an active organist and harpsichord-
ist. Born in Kobe, he graduated from the
Tokyo University of Fine Arts and Music with
a degree in composition and organ perfor-
mance and went on to study harpsichord
and organ at the Sweelinck Conservatory in
Amsterdam under Ton Koopman and Piet
Kee. In 2012, Suzuki was awarded the Leipzig
Bach Medal and, in 2013, the Royal Academy
of Music Bach Prize. In 2001, he was deco-
rated with Das Verdienstkreuz am Bande des
Verdienstordens der Bundesrepublik from
Germany.

Yale Schola Cantorum

Yale Schola Cantorum is a chamber choir
that performs sacred music from the
16th century to the present day in con-
cert settings and choral services around
the world. It is sponsored by the Yale
Institute of Sacred Music and conducted
by Stefan Parkman; Masaaki Suzuki is prin-
cipal guest conductor. Open by audition
to students from all departments and pro-
fessional schools across Yale University,
the choir has a special interest in histori-
cally informed performance practice, often
in collaboration with instrumentalists from
Juilliard415. Schola was founded in 2003
by Simon Carrington. In recent years, the
choir has also sung under the direction of
conductors Marcus Creed, Matthew Halls,
Simon Halsey, Paul Hillier, Stephen Layton,
Neville Marriner, Nicholas McGegan, James
O'Donnell, Stefan Parkman, Krzysztof
Penderecki, Helmuth Rilling, and Dale
Warland. In addition to performing regularly
in New Haven and New York, the ensemble
records and tours nationally and interna-
tionally. Hyperion recently released Schola
Cantorum performing a chamber version of
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the Brahms Requiem and recordings of the
music of Roderick Williams, Tawnie Olson,
and Reena Esmail. Schola’s 2018 recording
on the Hyperion label featuring Palestrina’s
Missa Confitebor tibi Domine has garnered
enthusiastic reviews. A live recording of
Heinrich Biber's 1693 Vesperae longiores
ac breviores with Robert Mealy and Yale
Collegium Musicum received international
acclaim from the early music press, as
have subsequent CDs of J.S. Bach's rarely
heard 1725 version of the St. John Passion
and Antonio Bertali's Missa resurrectionis.

Yale Schola Cantorum

Stefan Parkman, Principal Conductor
Masaaki Suzuki, Principal Guest Conductor
Noah Horn, Choral Preparation

On tour, Schola Cantorum has given per-
formances in England, Hungary, France,
China, South Korea, ltaly, Greece, Turkey,
Japan, Singapore, Russia, Estonia, Latvia,
India, Spain, Denmark, Sweden, Finland,
and Norway.

Aric Isaacs, Manager of Music Programs and Concert Production
Harrison Hintzsche, Oscar Osicki, Maura Tuffy, Ensemble Managers

Soprano
Isabelle Barbato*
Tamar Ben-Ozer
Cora Hagens

Liz Hanna
Susanna Mackay
Ellen Robertson*
Rachel Segman
Claire Spence
Hyunju Yang

Alto

Renée Barbre
Eliana Barwinski
Mahima Kumara
Veronica Roan*
Scottie Rogers*
Bel Zufferey

Tenor

Sam Denler*

Sullivan Hart

Nathan Samuel Peace
Trevor Scott*

Kevin Vondrak

Angus C.B. Warren
Caspar Wein

Bass

Fredy Bonilla*
Matthew Cramer
Matthew Dexter*
Nathan Elsbernd
Eshaan Giri
Jasper Schoff
Kristian Svane

* Member of the Yale Voxtet
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Juilliard415

Since its founding in 2009, Juilliard415—]uilliard’s principal period-instrument ensem-
ble—has made significant contributions to musical life in New York and beyond, bringing
major figures in the field of early music to lead performances of both rare and canonical
works by composers of the 17th and 18th centuries. With its frequent musical collaborator
Yale Schola Cantorum, the ensemble has performed throughout Scandinavia, Italy, Japan,
Southeast Asia, the UK, India, and Germany, and with the Bach Collegium Japan, con-
ducted by Masaaki Suzuki, Juilliard415 played a historic period-instrument performance of
Mendelssohn's Eljjah at the Leipzig Gewandhaus in Germany. Juilliard415 made its South
American debut in Bolivia on a tour sponsored by the U.S. Department of State in 2018,
returning there in 2022 and 2024. The ensemble has twice toured in New Zealand. Previous
seasons have been notable for side-by-side collaborations with Les Arts Florissants at the
Philharmonie de Paris and with Philharmonia Baroque as well as concerts directed by such
eminent musicians as Ton Koopman, Kristian Bezuidenhout, and Christopher Hogwood.

The many additional distinguished guests who have led Juilliard415 include Kristian
Bezuidenhout, Harry Bicket, Monica Huggett, Nicholas McGegan, Rachel Podger, and
Jordi Savall. Juilliard415 has performed on five continents, with notable appearances at the
Boston Early Music Festival, Leipzig Bachfest, MA Festival (Bruges), and Utrecht Early Music
Festival, where Juilliard was the first-ever conservatory in residence.

Juilliard415, which takes its name from the pitch commonly associated with the perfor-
mance of baroque music (A=415), has performed major oratorios and baroque operas every
year with colleagues from Juilliard’s Marcus Institute for Vocal Arts, including a fully staged
production of Rameau’s Hippolyte et Aricie and a much-praised 2021 production of Luigi
Rossi's rarely performed opera L'Orfeo. In 2019, Juilliard415 and the Marcus Institute for
Vocal Arts presented Purcell's Dido and Aeneas at Opera Holland Park in London and the
Royal Opera House of Versailles.

The ensemble has also premiered new works for period instruments, most recently
MAP: A New World by Francisco Nufiez, performed with the chorus of Juilliard's Music
Advancement Program at the Cathedral of St. John the Divine and, in 2019, The Seven Last
Words Project, a Holy Week concert at the cathedral for which the ensemble commissioned
seven leading composers including Nico Muhly, Caroline Shaw, and Tania Leodn. In 2023,
Juilliard415 partnered with Juilliard Dance to produce new choreography for the suite from
Rameau's Nais.

In the past few seasons, Juilliard415’s activities have included collaborations with
Philharmonia Baroque and Yale Schola Cantorum as well as the Royal Conservatoire The
Hague, the return of conductors Laurence Cummings and Rachel Podger, and a new pro-
duction of Handel's Atalanta with the Marcus Institute for Vocal Arts, which also joined the
ensemble for a dazzling concert presentation of Purcell's King Arthur, directed by Lionel
Meunier. French director Laurence Equilbey made her Juilliard debut conducting a program
of Schubert and Mozart. Last season opened with a program of Lully and Rameau for Music
Before 1800, New York's longest-running early music series, and continued with Handel's
L’Allegro, il Penseroso ed il Moderato with Yale Schola Cantorum, directed by Masaaki
Suzuki. The 2023-24 season culminated with the Bach B-Minor Mass with Yale Schola
Cantorum, under the direction of David Hill, followed by a tour of the mass in Great Britain.
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Juilliard 415

Masaaki Suzuki, Conductor

Violin 1

Lara Mladjen
Eliana Estrada
Ela Kodzas
Kiyoun Jang

Violin 2

Annemarie Schubert
Jimena Burga Lopera
Ching Wen Wu

Viola
lan Jones
Epongue Wei-Dikaki Ekille

Cello
Kosuke Uchikawa
Cordelia Lindsey Mutter

Viola da gamba
Haocong Gu
Maya Takeda Ridenour

Violone
Ariel Walton

Bass
Ariel Walton
Josue Daniel Reyes

Flute
Nuria Canales Rubio
Evan Fraser

Oboe/Oboe d’amore/Oboe

da caccia
Remy Libbrecht
Pablo O'Connell

Bassoon
Ashley Mania

Organ
YunyiJi

Harpsichord
Ziwei Zhou

Theorbo
Dani Zanuttini-Frank
Nate Huvard
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Juilliard Historical Performance

Juilliard Historical Performance (HP) students are part of a highly selective training program for
advanced students who aspire to leadership in the field of early music. Our graduates have gone
on to perform with many of the world’s most prominent historical-performance ensembles includ-
ing Les Arts Florissants (concertmaster), Il Pomo d’Oro (concertmaster), Seattle Baroque (concert-
master), Tafelmusik (principal cello), Boston Baroque (principal cello), the English Concert, Bach
Collegium Japan, the Handel and Haydn Society, the Boston Early Music Festival, New York's
Trinity Baroque Orchestra, and San Francisco’s Philharmonia Baroque (concertmaster, cello).

As outstanding historical performers also must be excellent historians and researchers, the HP
program combines high-level performance training with rigorous academic study. Students take
private lessons with our renowned faculty and visiting artists; participate in a variety of ensembles;
and take classes tailored to the scholar-performer, including improvisation, performance practice,
Baroque theory and ear-training, historic dance, and continuo. Students also acquire the skills to
create and manage their own ensembles as well as communicate effectively with their audiences.
They also share their skills with the members of Juilliard’'s Music Advancement Program (MAP)
and the Sphinx Performance Academy, introducing the idea of historical performance to young
music students and the wider community through Juilliard’s Community Engagement program.

HP students are in the forefront of reinventing our field for the 21st century. Several students worked
with musician Rhiannon Giddens, transcribing and arranging movements from her ballet Black Lucy
and the Bard for historic instruments. Alumni and faculty members headlined the 2022 Ojai Music
Festival with their innovative ensemble Ruckus. Other graduates are creating new music written in
old styles with the collective Nuova Pratica. The first HP flute graduate is creating genre-defying
albums that climb the Billboard charts while also being principal flute of Handel and Haydn. Other
students have founded string quartets that combine period performance with commissions of
new works or are exploring the relationship of Bach suites to new choreographies. By discovering
unheard works from the archives of early modern Germany or recording French harpsichord music
on spectacular instruments of the period, our students are bringing old works to vivid life again.

Juilliard Historical Performance immerses our students in the traditions of the 17th and 18th cen-
turies so this language can speak to us anew.

Historical Performance Administration

Robert Mealy, Director

Karin Brookes, Administrative Director

Alexa Dumont, Assistant Director of Performance Operations
Culley Hamstra, Program Coordinator

Seymour Arpregilio, Historical Keyboards Coordinator

Faculty Oboe Core Studies
Violin Gonzalo Ruiz Robert Mealy
Elizabeth Blumenstock Charles Weaver
Robert Mealy Bassoon

Rachel Podger Dominic Teresi

Cynthia Roberts

Historical Theory/
Improvisation

Plucked Instruments Peter Sykes
Cello Daniel Swenberg Charles Weaver
Phoebe Carrai Charles Weaver Yi-heng Yang

Viola da Gamba
Sarah Cunningham

Bass
Douglas Balliett

Flute
Sandra Miller

Harpsichord
Beéatrice Martin
Peter Sykes

Continuo Skills
Avi Stein

Secondary Lessons
Nina Stern (recorder)
John Thiessen (trumpet)
Todd Williams (horn)

Artist in Residence
William Christie
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Consulate General of Greece in NY/PepsiCo

Caroline and Paul Cronson

Bori and Mark Cox

Florence and Paul DeRosa Memorial Fund

Doris Duke Charitable Foundation

Jesse Fink in honor of Milton Fink
(BM '48, double bass)

Eric J. Friedman

Jane Olian and Donna Gill, for Classical
Singing and New York in June

Mike and Becky Goss

Jennifer and Bud Gruenberg

PRG - Jeremiah J. Harris

Mark Hsiao* and Howard Koeppel

Edith Polvay Kallas* and Joe Whatley

Barbara and Howard Kaye

Dr. Yvonne Lamy

Yaru Liu

Roberta Lobel*, Marjorie Tallman
Educational Foundation

Yo-Yo Ma* and Jill Hornor

Dr. Lee MacCormick Edwards Charitable
Foundation

Zoltan and Zoltanné Méaga

Harold W. McGraw Jr. Family Foundation

Tim B. Nelson* and Lisa M.
Benavides-Nelson*

Susanna R. Phillips* and David S. Huntington

Craig and Stefanie Pintoff

The Presser Foundation

Elizabeth R. Rea

Richard Rubinstein

Yukari Saegusa*

Mac Schuessler

Susan E. Schuur

Sara A. Singer

Alexander |. Tachmes/Shutts & Bowen LLP

Epstein Teicher Philanthropies

James and Ashley Toth



Juilliard Annual Supporters (continued

Alan W. Tudyk*

Mina Tulchinsky

Robert L. Turner

Sedgwick and Pamelat Ward
Alexandra Wheeler and Rocky Rukan
Bradley Whitford*

Lucille and Jack Yellen Foundation
Evan Yionoulis and Donald Holder
Barbara and David Zalaznick

Judy Francis Zankel

Anonymous (5)

$5,000-$9,999

RSA

Marshall S. Berland and John E.
Johnson#

Jacklyn and Miguel Bezos

Dr. Elliott Bird

Council Member Gale A. Brewer,
the Council of the City of New York

Allison C. Cheung* and Hoylond Hong

Michael Chieffo* and Beth Grant

Sung* and Alicia* Cho

Violet and Christopher Eagan

Allan G. Forsyth

Jocelyn and W.E. Gallinek

Sarah Glazer*

Alberto Goldbarg

Mr. Robert Goldberg

Kathleen Harty Gray*

Arlenet and Edmund Grossman

Gucci

Gulitz Foundation

Debora A. Guthrie

The Harkness Foundation for Dance

Mary E. Harrigan and Andrew P. Tothy

Bernard Holtzman

Hugo Boss Retail, Inc.

J.C.C. Fund, Japanese Chamber of
Commerce and Industry of New York

Edward and In-aie Kang Foundation

Veda Kaplinsky* and Herbert Light

Keller-Shatanoff Foundation

Dominique Laffont

Alissa Leiser*

Dr. Frayda B. Lindemann

Nancy Long and Marc Waldor

Jerome Lowenthal*

Edward J. Maloney and Richard B.
Kowall

Laura and Alan Mantell

S & L Marx Foundation

Neil A. Mazzella

James and Stephania McClennen

The Clement Meadmore Foundation

Lynn Mestel* and Hayes Roth

Martin Nickerson

Morris Offit

John R. Philpit

David Pierce

Judy and Jim Pohlman
Joseph and Elizabeth Polisi
Qobuz USA

Sabine Renard

Barbara Ritchin

Janet and Howard Rose
Margitta Rose

Roger and Doris Sant

Judith and F. Randall Smith
Annaliese Soros

Steinway & Sons

Sunrise Senior Living

Jane Tate

Anli L. Tong*

Kristine Jarvi Tyler*

Wilmot Wheeler Foundation
Cody Williams and Maria Flores
Craig S. Williams*

Marsha G. Williams

Zachary Williams

Zelda Williams

Stanley P. Wilson*

Heela Yang* and Seiji Tsuzuki
Dale Zand

Zhiyong Zhou and Xiaohong Zhang
Anonymous (4)

$2,500-$4,999

Hsin-Yun Huang* and Michael K.
Amory*

Nadine Asin

Sonia M. Attkiss

Emanuel* and Yoko* Ax

Casey Bayles and William Jeffrey

Mr. Robert Brenner

Elaine J. Budin

Patrick Cazeau and Veronica
Codrington-Cazeau

Kathryn G. Charles

Beverly and Herbert Chase

Mr. Kenneth H. Chase

Ginger Chinn

Ernest* and Mary Chung

Nancy A. Cohn

Consulate General of the Kingdom of
the Netherlands in New York

Dechert LLP

Jennie DeScherer

Ann and Jonathan DuBois

John Farago

Edgar Franceschi

Helen and Jeffrey Friedman

Gallya Gordon

Alicia Graf Mack

Lynda and Paul Gunther

Sharon B. Gurwitz

Sandra Hess

Omomuki Foundation

G. Penn and Diane Holsenbeck

Nancy Huang-Sommer

Gregory J.* and Julie Jbara

Alan W. Kornberg*

Soyoung Lee

Team Electric

Clayton Long

David Serkin Ludwig* and Bella Hristova
Robert and Bridget Lyons

Ellen Marcus

Eduardo Mestre

Adam Meyer* and Anna Kaplan

Paula Paster Michtom

Investure LLC

Lauren Mitchell

Jazmin Morales and Carlos E. Hernandez
Cathy Nadeau

Susan Perri

Ms. Jill Plancher and Mr. Kevin Plancher
Zachary and Lori Pomerantz

Linda Ray

Catherine G. Roberts

Richard A. Rosen and Joyce Silberstang
Scott M. Rosenberg

Lesley and Ted Rosenthal

Dr. and Mrs. Thomas P. Sculco

Inbal Segev Brener* and Thomas Brener
Brandon Sherr

Lilian Sicular

Steven P. Singer, MD, and Alan Salzman, MD
Judith and Morton Sloan

Mrs. Lea Yitshaki Soifer*

Sidharth Soni

Weston Sprott

Karen Steinberg

Elise C. Tepper

Champion Systems Integration

Walter F. Verdehr* and Elsa Ludewig-Verdehr
Anthony and Susan Viola

Dr. Ann Walzer

George Wang

Ms. Johanna Weber

Mary Jo Weinig

Philippa Weismann

Judy* and Lindley Hoffman

George K. Yin and Mary J. Walter

Mr. Brian D. Zeger*

Anonymous

Listing as of August 27, 2024

F In Memoriam
* Alum

President’s Circle

Herbert A. Allen Jr./
Allen & Company

Sarah S. Arison

Jody and John Arnhold

Norman S. Benzaquen

Dan J. Epstein

Josh Evans

Agnes Gund

Marisa |. Hormel

Jerry and Terri Kohl

Karen and Paul Levy

Carol and Michael Marks

Holly Peterson

Judith F. Pisar

Thomas C. Schumacher Il and
Matthew White

Sydney H. Weinberg

Anonymous (2)

Global Council

Renée Fleming, Honorary Chair

The Chenter Foundation
(Richard and Michelle Chen)
Dr. Ronald Li and Carol Chiang-Li
Terry Morgenthaler

Julia Raiskin
Gillian Sorensen
Trine Sorensen
Jerra Spence
Yichen Zhang

Juilliard Council

Michelle Demus Auerbach, Chair

Barbara Brandt

Bori Cox

Eric J. Friedman
John G. Popp

Mary K. Riew
Jeremy T. Smith
Alexander |. Tachmes
James Toth

Mina Tulchinsky
Doug Wu



The Augustus Juilliard Society

The Augustus Juilliard Society recognizes those who have included Juilliard in their long-term
plans with a bequest, beneficiary designation, or charitable gift annuity. These gifts help ensure that
Juilliard may continue to provide the finest education possible for generations to come. The school
expresses its deep appreciation to the following members as well as to those who chose to give
anonymously and thus are not listed.

Donald J. Aibel*
Veronica Maria Alcarese
Keiko Ota Alexander* and
Jeffrey Alexander
Sanem Alkan
Virginia Allen*
Sima Ariam
Dee Ashington
Bruce Barnes and Louann Vanfossen
Richard Beales
Yvette and Maurice+ Bendahan
Donald A. Benedetti*
Helen Benham*
Greg and Julie Bennett
Elizabeth Weil Bergmann*
Marshall S. Berland and
John E. Johnson+
Benton and Fredda Ecker Bernstein
Leslie Goldman Berro*
Dr. Elliott Bird
Nancy A. Bowen
Susan Ollila Boyd
Mrs. George E. Boyer
Peter A. Boysen
Mark J. Brandfonbrener*
Susan Babbit Brenner
Nina R. Brilli
Ann Marie Brink*
Gene T. Brion
Steven and Colleen Brooks
Carol Diane Brown and Daniel J. Ruffo
Beryl E. Brownman
Craig A. Campbell*
Alan+ and Mary Carmel
Nancy and Neil Celentano
Virginia Chakejian
Wendy Fang Chen*
Elizabeth Child *
Julie A. Choi* and Claudio Cornali
Rosemarie Cufalo
Christopher Czaja Sager*
Eugene Davidson+ and Eve Barak*
Harrison R.T. Davis
Robert Lee Dean
Stephen and Connie Delehanty
Luis Felipe de Montpensier
Ronald J. Dovel and Thomas F. Lahr
John C. Drake-Jennings
Eugene S. Drucker*
Ryan* and Leila Edwards
Joyce Eskwitt
Eric Ewazen*
Joanz and Peter Faber
Holly L. Falik
Barbara and Jonathan File
Dr.*+ and Mrs. Richard B. Fisk
Mary A. Flannery
Barbara G. Fleischman
Judi Sorensen Flom
Ann Marie Smith Forde
Lorraine Fox
John and Candice Frawley
Chaim Freiberg*
William Gati* and Paul Gati*+
Anita L. Gatti*
Thelma and Seymour Geller,
on behalf of Jane Geller
Mordecai Genn
Mark V. Getlein*
John R. Gillespie

Valerie Girard*

Robert Jay Glickman

Ruth J.E. Glickman

Sheryl Gold

Robert and Constance Gottlieb

Jennifer L. Granucci

Arlene+ and Edmund Grossman

Miles Groth

Emma Gruber

Leo Guimond*

Ruth Haase

Robert S. Haggart Jr.* and
Stephanie Haggart*

Louise Tesson Hall

Ralph Hamaker

Marilyn H. Hammerman*

Stephen and Andrea Handleman

Judith Harris and Tony Woolfson

Robert G. Hartmann

James S. Hatch*

Ira Haupt I1+ and Joyce K. Haupt

Robert Havery*

Betty Barsha Hedenberg

Brian J. Heidtke

Julie Holtzman*

Gerri Houlihan*

Katherine L. Hufnagel

Joseph N. and Susan Isolano

Ellie-May Jackson

Barbara James

Paul Johnston and Umberto Ferma=

Janice Wheeler Jubin* and
Herbert Jubin

Peter H. Judd

Michael Kahn

George*+ and Julia Katz

William Kernen

Younghee Kim-Wait

Robert King*

Linda Kobler* and Albert Glinsky*

Elizabeth Groth Kolby

Bruce Kovner

Olivia Kozlowska

Edith Kraft*

Benjamin N. Krevolin*

Yvonne Lamy

Francine Landes*

Julie Landsman*

Steven Lane

Sung Sook Lee*

Paul Richards Lemma and
Wilhelmina Marchese Lemmax

Loretta Varon Lewis+ and
Norman J. Lewis

Ning Liang*

In honor of Peter Limon

Jerry K. Loeb

Eileen Lubars*

Chuck Manton

Serena B. Marlowe

Dolores Grau Marsden* and
David Marsden

Gary W. Masters*

Stephanie and Carter McClelland and
The Stephanie and Carter
McClelland Foundation

Joseph P. McGinty

Dr.+ and Mrs. N. Scott McNutt

Stephen A. Meyers and
Marsha Hymowitz-Meyers

Paula P. Michtom

Leo+* and Anne Perillo Michuda*

Warren R. Mikulka

Russell Miller and Charlotte M. Meyer

Janis Miranda

Stephen Mittman

Valerie Wilson Morris*

Diane Morrison

Mark S. Morrison

L. Michael and Dorothy Moskovis

Gail Myers

Steven W. Naifeh and
Gregory White Smith+

Anthony J. Newman

Oscar and Gertrude Nimetz Fund

Stephen Novick

Joyce O'Brien

Michael R. Osver

Jane Owens

Celia Paul and Stephen Rosen

Lisa Pelikan*

Andrea Pell Living Trust

Jane V. Perr

Ken Perry*

Lianne Perry

Vincent Petragnani

Stephen M. Pier* and Miki Orihara

Christopher Pilafian*

Elissa V. Plotnoff Pinson*

Fred Plotkin

Judy and Jim Pohlman

Geraldine Pollack

John G. Popp

Thomas and Charlene Preisel

Arthur Press*

Bernice Price

Rajika Puri

Gena F. Raps*

Karen J. Raven

Nancy L. Reim

Susan M. Reim*

Susan D. Reinhart

Madeline Rhew*

Michael Rigg

Leslie Swan Weirman Riley

Douglas Riva*

Lloyd*+ and Laura Robb

William D. Robbins

Daniel P. Robinson

Yvonne Robinson*

Donna Romer

Carlos Romero and
Joanne Gober Romero

Linda N. Rose*

Susan W. Rose

Ira Rosenblum*

Sam* and Deborah Rotman

Lynne Rutkin

Joan St. James*

Riccardo Salmona

Michael and Diane Sanders

Anthony Scelba* and
Victoria Stewart Scelba*

Kenneth Schapin

Nancy Schloss

Shelby Evans Schrader+ and
John Paul Schrader

Irene Schultz

Joan Gianna Settin

David Shapiro



The Augustus Juilliard Society (continued

Robert B. Sharon*
Robert D. Sholiton
Arthur T. Shorin

Sara A. Singer

Steven P. Singer and Alan Salzman
Ethan A. Silverman*
Bruce B. Solnick

Carl Solomon Sr.

Evelyn Sun Solomon*
Gary and Roberta+ Soren
Margaret B. Steele*
Nancy E. Steltmann*
Sally T. Stevens

Robert C. Stevenson
Judy Stewart

Henry and Jo Strouss

Cheryl V. Talib

Thomas W. Thompson

Tom Todoroff* and Emily Moulton
Anli Lin Tong*

Marie Catherine Torrisi

Marta Vago*

Walter* and Elsa Verdehr

Paul Wagenhofer

Alberto and Paulina A. Waksman
Stanley Waldoff*

Jessica Weber

Catherine White*

Miriam S. Wiener

Robert Wilder+ and Roger F. Kipp
Alice Speas Wilkinson*

Yvonne Viani Williams

Margaret S. Williamson

Clark* and Sally Ann* Wilson

Stanley P. Wilson*

Theo George Wilson

Elizabeth R. Woodman

Edward Yanishefsky

John J. Yarmick

Lila York

And 117 anonymous members,
including 51 alumni

As of August 19, 2024

* = Alum
+ = In Memoriam

For information about becoming a member of the Augustus Juilliard Society, please visit

plannedgiving.juilliard.edu, call (212) 799-5000, ext. 7152, or write to Ipadua@juilliard.edu.
Have you included Juilliard in your planning? Please let us know so that we may thank you and
recognize you as a member of the Augustus Juilliard Society.

Estates and Trusts

Juilliard is profoundly grateful for the generous gifts received from the following Estates and Trusts
between July 1, 2023 and August 27, 2024. We remember the individuals who made these gifts for
their vision in supporting future generations of young performing artists at Juilliard.

Estate of Donald Lee Jonas
Hamilton H. Kellogg and Mildred H. Kellogg Charitable Trust

Jere E. Admire Charitable Trust
Harold Alderman Trust

Estate of John S. Aler

Estate of Lucille Apcar

Estate of Anne L. Bernstein

Trust of Sonia Block

Betty and Daniel Bloomfield Fund
Trust of Elaine Bukantz

Trust of Annette Burford

Trust of John Dexter Bush

Estate of James L. Buttenwieser
Estate of Corradina Caporello

Peter J. Cohn Charitable Remainder Unitrust
Estate of Lito De Manalang

Estate of Stefan Draughon

Trust of Alice Shaw Farber

Fima Fidelman Trust

Dora L. Foster Trust

Trust of Sherri Fox

Estate of Michael S. Gallo

Estate of Rosalind Guaraldo

Estate of Michael H. Haberkorn
Estate of James S. Hatch

Nancy B. Hatz and Russell C. Hatz Fund
William J. Henderson Memorial Fund
Karolyn Kirksey Holler Trust

Frances B. Hoyland Trust

Trust of Edward Jabes

Irene T. Land Trust

Estate of Billie R. Mahoney

Estate of June Reig Maxwell
Beatrice Ohanessian Revocable Trust
Sita Ohanessian Revocable Trust
Estate of Angela Querze

Estate of Hans R. Reinisch

Lance B. Roepe Trust

Trust of Lillian Rogers

Howard and Ethel Ross Trust
Estate of Ann J. Rudick

Estate of Harvey Salzman

Nancy Schloss Living Trust

Trust of Harold C. Schonberg
Estate of Geraldine Shapiro

Estate of Barbara Thompson Slater
Arline J. Smith Trust

Janice Dana Spear Trust

Barbara H. Stark Living Trust
Estate of Lynn Steuer

The Tomoko Trust

Estate of Beverly S. Travis

Estate of Mary H. Vinton

Miriam Warner Revocable Trust
Trust of Helen Marshall Woodward
Irene Worth Fund for Young Artists



